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MYTH IN THE WHITE STEAMSHIP

Maxanaoa uzdenyyuy Y.Aiummamosoyn «Ax xemey nogecmunoecu Mu@mepoun peandyy
MYPMYULMA2bl OPOVH HCAHA KOPKOM Ubleapmaoacvl AHbIH QYHKYUACHIH UIUMULL MALO00020 Al2AH.
Aukwviy co300p: honvkiop, mugh, mugonoaus, iecenda, KOom, adamsam, ei0o0a0auL)y.

Chyngyz Aitmatov’s work has some elements that are unique specifically to his creative
process. His work drew on folklore, not in the ancient sense of it, rather, he tried to recreate and
synthesize oral tales in the context of contemporary life. This is prevalent in his work, in nearly
every story he refers to a myth.

One the best examples of Aitmatov’s mythology in his novel The White Steamship®. In
this novel the myth of the Horned Deer—Mother. In the long exposition we become acquainted
with the situation in the village and with seven people- the boy and six adults- who live there. The
small community lives in terror of Orozkul, the local petty tyrant, who brutally beats his barren
wife whenever he gets drink and abuses and humiliates her father Momun. The boy has been
deserted by both of his parents, who divorced, left the village, remarried and established their
new families in which there is no place for him. His mother went to live in the distant city where
she found a job in a factory, while the father works as a sailor on the Issyk Kul Lake. As a result,
the boy lives with his grandfather and his second wife, a malicious old woman who persistently
harasses the boy for having been abandoned. Contrary to the traditional Kyrgyz view which
respects elders as repository of wisdom, Momun is not appreciated, in spite of being good natured
and always ready to help, he is belittled and made the butt of jokes. The third household in the
village consists of Seidekmat, a lazy young man whose only ambition in life is to avoid any kind of
work or confrontation, and his wife.

His grandfather, tells him during the long winter nights, and by the majestic natural point
slaughtered by their enemies. The only two survivors were a boy and a girl. Caught by the enemy
tribe, they were about to be thrown into the river from a high cliff, when the Horned Deer- Mother
appeared and saved them. Like Romulus and Remus, who were fed by she wolf, the children
who became the ancestors of the Kyrgyz grew on the Horned Deer-Mother’s milk. She protected
them from wild animals and human hunters and led them all the way from Siberia to the Issyk
Kul region where their descendants have lived ever since. The Kyrgyz Adam and Eve married
there and had seven sons and seven daughters. Whenever the girl, was in labor, the Horned Deer-
Mother would come to help, bringing a cradle on her horns. All Kyrgyz woman in later ages prayed
to the Horned Deer —Mother to grant them am easy delivery. Life under the protection of the totem
animal lasted for many generations, until greed and pride gained the upper hand, leading the
people to begin Kill maral for their horns. The animals were trying to hide from ever-
growing number of hunters, but as even inaccessible cliffs could not give them shelter, they
left the country and have not been seen there since.

The boy’s own story reflects his two wishes: to be reunited with his parents, and to escape
the situation in the village. He often goes to the summit of the Guard Mountain and, through the
binoculars grandfather Momun gave him as a present, observes the mountains and valleys which
surround him, as well as the Issyk-Kul Lake, which from such a distance looks like a dream world.
On its surface he sees a white steamship coming and going every day. Its beauty and power
fascinate the boy, leading him to imagine that his father works as a sailor on that ship.

! Aiirmaros Y. Benbrit mapoxozx. — ®., 1970.

«BUWJIUM JXAHA TAPBUSI» WJIMMUHN-TIEJJATOT MK AJIBIK JKYPHAJIBI, Ned (25), 2017 67



In the boy’s vision, the steamship becomes a conscious living being and a part of myth. He
then imagines that he could turn into a fish with a human face and swim down the river all the way
to the Issyk-Kul Lake. His father would then take him out of water, he would become again his
normal self, and they would go home together.

The importance of the myth of the Homed Deer-Mother is underlined by its central position
in the novel. It tells about the origin of the Kyrgyz people and their coming to their present
homeland. In ancient times, it is said, the Kyrgyz lived in Siberia, on the banks of the river Yeniseli,
which was then known as Enesai. i.e., in Kyrgyz, the “mother-river™. Different peoples in the
region were in constant war against each other, and, as a result, the whole Kyrgyz tribe was at one
point slaughtered by their enemies.

When three marals suddenly appear in the woods across the river from the village, both the
boy and the grandfather believe that the Horned Deer Mother has returned to her people and that
life in harmony with start anew. However, on that very day Momun arouses the anger of Orozgul,
who then beats his wife again and dismisses the old man from his job. In order to appease Orozgul,
the grandfather is forced into the position where he has to shoot and kill one of the marals. He does
it in order to save his daughter and grandson from further mistreatment, but instead he triggers the
tragedy. Momun drinks himself senseless as a result, while the rest of them butcher the meat, roast
it on a barbecue and have a party. When the boy, ill and feverish, who has been sleeping during
these events, finds out what has happened, he is totally paralyzed and unable to decide what to do.
It seems to him that his nightmares and the actual events merge in a horrific way. The balance
between reality and myth has been lost, so it becomes clear that it is not possible for him to
continue to live in such a world. The only thing he can do is to try to save himself inside his own
personal myth. So he jumps into the freezing river in a desperate attempt to escape the horror by
turning into a fish and swimming to his father.

Aitmatov’s version of the myth of the Horned Deer-Mother is not simply taken over from
traditional sources; it is, in fact, the product of his reworking of several folk myths which follow a
similar storyline but differ in many details. In one of the versions, two brothers named Kara-Murza
and Asan went into the mountains to hunt marals and found in the herd two children, a girl and a
boy, with antlers on their heads. They killed the boy and brought the girl back to their chief, who
married her to his grandson. She later gave proof of great wisdom, so people called her Muiuz-
babiche?. She also cursed the hunters who killed her brother and, as a result, they were left
childless. On the other hand, a servant-girl who drank the water Muiuz-babiche washed her head
with got pregnant by that act and gave birth to a son named Dzhelden® (“from the wind”), who
became the forefather of one of the Kyrgyz class. Other traditions tell that the two hunters did not
kill a boy, but a while maral, then took home the girl with tiny antlers on her head and married her
to a son of their third brother. After giving birth to a baby boy, she disappeared into the mountains
for a month, and when she came back she brought with her a young girl, a daughter of Kaiyp (or
Kaiberen), the good ghost who protects wild animals. The girl, who was later called Oluiat-
baibiche*, married the Muiuz-babiche’s son, and the young couple became the ancestors of the
Kyrgyz. In another version, which belongs to the so-called ‘taboo folktale’ type, the horned girl
told her husband after the marriage ceremony that he has to warn her before entering their yurt by
coughing or making some other noise. Her request puzzled him for years, until one day curiosity
got the upper hand. He returned home, having decided to take a look at her through the hole on the
back wall of their yurt. His surprise was great when he saw inside only a female maral. By the time
he managed to get in, she had already disappeared and was never seen again’.

! Poliakova p.12
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Other myths link Kyrgyz ancestry to wolves or wild dogs, rather than to deer and marals.
One such story tells how a daughter of a khan went with her forty maids to gather wild fruit. On
their return to the village they found everybody dead, killed by an enemy tribe. Not only humans,
but also all the animals were massacred, with one red dog remaining alive. As the only male left
from the previous generation, he became the ancestor of the new Kyrgyz nation by impregnating
the forty maids. The myth claims that the very name of the nation is derived from that event: in
Kyrgyz kyrk means “forty,” and kyz, “virgin™".

Aitmatov shaped a single narrative combining the myth of the Horned Deer-Mother with
stories about the migration of his people. Many Kyrgyz legends and epics recount how they moved
from South Siberia to the region around Issyk-Kul lake and the Tianshan mountains which they
inhabit today®. Both archaeological evidence and historical records by Chinese and Persian authors
confirm that the Kyrgyz used to live in the area between the Yenisei and the Irtysh rivers, from
where they migrated in several successive movements between the thirteenth and the eighteenth
centuries®.

Even after the dispersal of the marals and the demise of the Horned Deer-Mother, her spirit
is believed to have remained to hover above Issyk-Kul and watch over her people. The position of
the outpost in which the action takes place is also significant. It occupies the liminal space between
the ‘civilized’ land and the wilderness, or, in other words, between villages and cities where
ordinary reality rules, and mountains and forests in which totemic animals live. Thus, in symbolic
terms, it is a space where common and mythic realties meet and communicate, opening many
dimensions of insight. Characters like the boy and his grandfather, who are more interested in
spiritual and aesthetic things, have their eyes turned to the mountains; whereas those who are
primarily attracted by material goods, which means everybody else, look in the opposite direction.
In WS Aitmatov makes the acceptance of myth in contemporary society psychologically believable
by attributing mythic consciousness to those of his heroes who are either very young or very old,
and so in both cases especially open to the work of myth.

In White Steamboat Aitmatov makes the acceptance of myth in contemporary society
psychologically believable by attributing mythic consciousness to those of his heroes who are
either very young or very old, and so in both cases especially open to the “work of myth.”

In the first case, the reason is the child’s non-differentiation between reality and
imagination; in the second, it is the memories that form the greater part of the mental processes of
the old man. They both live in a very close proximity to the mythic world, which is opposed to that
of the adults, locked in its utilitarian, animistic, totemistic and shamanistic religious positions were,
as we have seen, in the heart of the traditional Kyrgyz worldview, and they are all present in the
novel. Animism sees animals, plants, natural phenomena, and even inanimate objects as living,
feeling and thinking beings. The boy, who is growing up in the outpost with no other children to
play with, makes friends instead with rocks and plants . He gives them names, invents games for
them, and pretends to have conversations with them. Thus there is a ‘wolf” rock, a ‘tank,” and a
‘lying camel’; among the plants, the stinging burdock is the enemy he often fights with, the
bindweed has the smartest and happiest flowers of all, whereas the shiraljins are loyal friends
among whom he takes cover when he feels hurt* . During the harsh winter months he is worried
about the trees in the forest who “get terribly frightened” standing all alone in the night exposed to
the hard frost.

On the other hand, the killing of the totemic animal symbolizes betrayal of the holy
covenant, and is a deed equivalent to self-destruction. The horrible scene of Orozkul’s chopping off
the deer’s horns stresses the brutality and sacrilege of such an act. It implies the destruction of all
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human ideals and the inauguration of a reign of brutal power. The Horned Deer-Mother came for
the second time to help people, and again fell as a victim of human cruelty.

The story about the Horned Deer- Mother is thus an ecological myth expressing a world —
view of humanity as an integral part of nature. Throughout it h is a Aitmatov insists that
humankind needs to establish harmonious coexistence with nature without striving to set itself
over and above it. Life on earth® harmonious cycle that humans can join but not change”.By
hurting nature we also hurt ourselves. Grandfather Momun understands that well and cares
profoundly for the forest and the animals that live in it, the boy is also totally immersed in the
natural world, making friends with rocks, grass and flowers.

YIK 659.123.14(575.2)
AnpimeBa HK.,

Om maapsel, Keiprei3-O30ex yHUBEpCUTETH,
OKYTYy41y

Y. AMTMATOBJIYH UbITAPMAJIAPBIHIATBI AJIEI-AXJIAK UIESICBI

Maxkanaoa 3amanvlobi306in 3anKap dkcazyyuycy 4. Aummamosoyn uvleapmanapvinoavl aoen-
axnaK uoesicobl UsUL00026 anblHObl. AOAMObIH HCaAu00002y 0pAy, AHblH YIYYyayey, oupu-oupu meHeH
001201 MamMueCur, mabueamrka O0N20H KO3 KApaulblH a4bln Oepyyeo apaxkem iHcacauiobl.

Auxkwtu ce300p: Aoam, aoameepuunux, aOutiup, oMyp, eaym, mapous, HaKubLIbIK.

Viyy 3aMaHAamsIOb3 — JYHHOIYK MaclITabaarsl xka3yyuy, KbIPrbl3 3JMHHUH 3aJIKap aJlaMbl
Y.AUTMATOB KeIl KbIp/AYyYy UbllapMadbUIbITbIHIA TYWHONYK agaOusaTTarsl >kKaHbl OarbITThl aublll,
aHJa UK JTaaHBIIIMAHIBIK, aJjaM yIyyJIyTry, aKblI 3C CBIAKTYY OaalryyimyKTapasl PHI0COPHSITBIK
’KaHa TICUXOJIOTHUSJIBIK OHYTTOH M3WJIAeere anabl. AHbIH YbllapMalapblHIA YIYTTYK ©3reuellyk,
YUYYpPAYH aKTyalJyy KeWrewsiepy, agaMAblH PyXHH jKaHa aJeNTUK KacCHUETTEPH, aKbIMKaT >KaHa
aUIeTTYYJIYK Macenenepu Oamkbl opyHaa TypaT. XX KbUIBIMABIH YIIYY JKa3yydycy, MaJaHUSTThIH
CaKTOOUYCYy aHa TYMaHHU3MJIMH YEYKHHAYY KOproouycy 001yy MEHEH all TyWHeNIYK aJaOusiTThl
apTTHIPHIN kaHa OM3IUH MeKkeHnOu3 — KuIprei3cTtanabiH 00pa3blH a/laM3aTThIH pyXaHUN KEeHUYHMHE
allmaHzaplprad, AyHHeJe OMpUHUMIEpAEH OOJyN MaJaHWi eeneTTeplay cakTaln KalyyHyH >KaHa
KBIPIbI3 THJIMH jKaHA 63 MaJIaHUATHIH Kaipa )KapaTyyHyH 3apbUIAbITbl )KOHYH/1© aUThII YbIKKAH.

3aMaHbBIOBI3/IBIH 3aJIKap >kKazyyuycy YbIHIbI3 AWTMAaToOB ©3YHYH Kalllall 6TKeH eMYpPYHHe
MAaTPUOTU3MI€, TYMAaHNU3MI€, TOJEPAHTTYYJIyKKa >KaHa ONTHUMM3MI€ KbIK TOJIOH YbIlapMallap/bl
KapaTKaHJBIThl JKalmblra Oelaruiayy. AHBIH yblrapMaiapbl KONTOreH TUJT€ KOTOPYJyM, IyiHe
nuHe TaparaH. Jlemek, Oyn jka3yydy KeTepreH mpolOiieManapAblH aKTyaJlqyyJlyr'yHaH, aHblH
TaJIaHTBIHBIH JYHHONIYK JEHII3JIUHEeH Kabap Oeper. UbIHIbI3 ANTMATOBIYH ublrapMadbUIbITBIHA
MYHO31YY ©3re4eiiyK (OJIBKIOp, TepeH QMIOCOPUSIBIK OW TOJTOOJNOp, ajgaM >KaHa aHbIH
TEreperuHIern HpaBaJIbIK-ITUKAJIBIK Maceesep.

UbIHrbI3 ANTMATOBIYH 6MYPY — aHbIH a3raH 4blrapMaslapbl MEHEH TaMbIpJalll, TarAbIpJalll.
KazyyuyHyH emyp Koy anrad casicuil TOTaJUTAapAblK PEeKUMAMH Kaapayy KYHIOPYHOH
Oamranbin, Yinyy Ata MeKeHIUK COTyIl ME3TWM, aHJaH COH COBETTHK YypaajaraH Joop,
ATeMEHYYJIYK JKbUIIAp jKaHa KbIbIpMa OMPUHYU KbUIBIMAArbl ©HYTYYHYH KOCMOCTYK J€HIDIJIre
YbIKKaH TJIo0anjamyy Me3TWIJIepUHEeH Tyll Kenau. byra buiaiiblk ap OHUp KOOMIYK y4yp
ANTMaTOBAYH YblrapMaslapblH/a KOPKeM-(PpUIOCOPUSIBIK aCHEeKTH/IE YarbULABIPBUIBINT KeIau. Al
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